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An Inspiration: Poetry Locker Signs

e Demystified a form
e Showed students that poets were people,
too

A Challenge: create a cache of professional
writers’ revision-in-action to use as revision
mentor texts




Poetry must have something in it that is barbaric, vast
and wild.
Denis Diderot

Poets have been mysteriously silent on the subject of
cheese.
G.K. Chesterton

Poetry is like fish: if it's fresh, it's good; if it's stale, it's
bad; and if you're not certain, try it on the cat.
Osbert Sitwell

Poetry, like the moon, does not advertise anything.
William Blissett






| write a sentence. | read it aloud. | delete the sentence. | look at the clock and wonder if
it's too early to think about lunch. | tell myself that, if | can make it to 300 words, | can
break for lunch. | write another sentence. This one | might like. If I'm lucky, it leads to a
second sentence. | think: “What is the point of all of this? Is anyone truly happy?” |
delete the second sentence. | check my email. | have 15 new ones. [...]J| write a few more
sentences. | get seven new emails. These ones following up on the emails that | didn’t
respond to a few days ago. | think: “What exactly does it mean for something to be
‘urgent™?” | plead with myself to write at least another 200 words. On the best days, |
stop pleading, stop bargaining and watch-checking and fall into a rhythm so satisfying

that | simply forget I'm working. So much of my writing day feels
like well-digging. Sometimes | dig 200ft down before
coming back up, dry. Every day | search for water.

-Yaa Gyasi in “My Writing Day” for The Guardian
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while the thousand upon thousand
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before a tinge of milky line along the hills

until light grew from nearly nothing
to an immensity.




The Hamiltome!
-Lin Manuel Miranda
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“Washington’s benk. Burr enters.
r &
BURR: \l«;r lixccl}cn:y, sir!
7 114
WASHINGTON; Whé afe you?

BURR: Azron Biur, sir?
Permission to $tate my €ase?

WASHINGTON: As you werc.

BURR: Sir,

I was a captain under General Montgomery.

Until he caught a bullet in the neck in Quebec,
and well, in summary 9

I think that I could be of some assistance.

I admire how you keep firing on the Britis!

from a distance. '°
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my toes in the water and
a shiver
runs
down

my body,

but no matter how cold the water is
| will still get in.

| wait for the perfect wave to run
and jump

into. As | see a wave rolling my way,
| start running.

The wave is at its peak and then right before it crashes,
when the water is crystalline at the top,

| dive through. | feel the water engulf me in
and everything goes dead silent,

| wanted to use sensory details to let
the reader picture where | ran to

Jo

| broke the lines to show the dip of my
toes in the water with the dip of the
lines and | wanted to show the shiver
running down like the words run down
in the stanza

Ms Jochman
4:32 PM Oct 1

Good idea!

b

| broke the stanza to show the jumping
into a wave like the stanza jumps to
another
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Here he dissects what's funny about cereal

BY JOHN JURGENSEN

Breaking Down "Cookie Crisp' 9

USING A BIC ballpoint pen, Jerry Seinfield
composes all his jokes on sheets of yellow
legal paper, as he's done since 1975 when
he first tried his hand at stand-up comedy.
He kept every joke, organized alphabeti-
cally, but never intended for anyone to see
the pages.

“] don't want to say embarrassed, but
they were a very private thing for me,"”
Mr. Seinfeld says.

“I don't want people to know how muoch
work | put into it. I just think it's more
fun when it seems off the cuff.”

The 63-year-old comedian opened up
his archives when he made a one-hour
special for Netflix. It's the first result of a
deal he struck with the streaming service
that includes a future special and his in-
terview series “C. 1i In Cars Getting,

1. Long before “Seinfeld” showed a lineup
of cereal boxes in Jerry's kitchen, the eo-
median was tickled by breakfast foods, es-
pecially the sugary brands. “Cereal. It's just
one of the funnest things. It's candy mas-
querading as food. What a racket,” he says.

2. Om stage, he ticks off brands, “You
want things that are just fun to say. It's
fun to say Cocoa Crisp and Fruity Pebbles.
It's not fun to say Oat Bran.” He hits a
high note on the last word, which comes
out as a strangled shriek. “Pops has a con-
sonant strength that Froot Loops does not
have. Frosted Flakes? Soft. Sugar Pops is
on the end and not by coincidence. | plan
that out.”

3. Of his cursive handwriting, he says, “1 2
love penmanship. | love writing with a
Liogl Lo v feul

“Jerry Seinfeld Breaks
Down a Joke”

from The Wall Street
Journal

Coffee,” which previously ran on Sony's
streaming site Crackle,

“lerry Before Seinfeld,” released on
Netflix last week, is a stand-up set that
doubles as his oral history of an initlation
into the comedy life,

The show was shot in a tiny club in
Manhattan, the Comic Strip, where Mr.
Seinfeld sharpened his skills nightly but
ha performed in 30 years.
ells stories of that incubation
phase and delivers jokes written in the
years leading up to his first appearance
on Johnny Carson’s “Tonight Show" in
1081, eight years before the premiere

stars routinely play hits
catalog, it's rare for stand:
0 resurrect vintage material.

he observations in some of Mr. Sein-
feld's old jokes defy aging—his free-range
childhood in the 1960s, socks escaping
from the laundry, the improbable power ol
the Notary Public—but it was challenging
to get that material back into shape for
the new specia Says.

“When a bit s your act and your act
your life, you know every letter of every
word, Every note of inflection and tim-
ing. And I had forgotten it all. I had to
re-learn it."

In a recent interview, Mr. Seinfeld
broke down elements of a joke written in
his formative years that resurfaced in
“Jerry Before Seinfeld.”

Breaking Down ‘Cookie Crisp
| 1. Long before “Seinfeld” showed a lineup
of cereal boxes in Jerry's kitchen, the co-
median was tickled by breakfast foods, es-
pecially the sagary brands. “Cereal, It's just
one of the funnest things. It's candy mas-
gquerading as food. What a racket,” he says.

2. On stage, he ticks off brands, “You
want things that are just fun to say. It's
fun to say Cocoa Crisp and Fruity Pebbles.
It's not fun to say Oat Bran.” He hits a
high note on the last word, which comes
out as a strangled shriek. “Pops has a con-
sonant strength that Froot Loops does not
have. Frosted Flakes? Soft. Sugar Pops is
on the end and not by coincidence. [ plan
that out.”










